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Tschumi believes that the quality of architecture depends on the theoretical factor it con-
tains. Such a view led to the creation of architecture that would achieve visibility and 
comprehensibility only after its interpretation. On his way to creating such an architecture 
he took on a purely philosophical reflection on the basic building block of architecture, 
which is space. In 1975, he wrote an essay entitled Questions of Space, in which he in-
cluded several dozen questions about the nature of space. The questions he formulated 
could be regarded as analogous to the situation in the philosophy of the time, in which 
the interest in questioning the most obvious forms of understanding the world and intel-
lectual categories increased. The research on space is an area common to many fields of 
natural sciences, humanities and artistic creation, but it also deals with other problems, 
such as issues of experience. The concept of space-time continuum proposed by Hermann 
Minkowski drew attention to the identity of time and space with the events taking place. 
Probably regardless of the postulates of physicists commenting on Einstein’s discoveries, 
also in philosophy it increased the importance of the concept of the event which became 
dominant in Heidegger’s latest work Contributions of Philosophy. Of the event. 

Furthermore, Tschumi’s reflections on space entered into relation with the problem of 
experience, which aroused the interest of a group of French philosophers trying to assimi-
late Georges Bataille’s concept of “inner experience”. Both Tschumi and Derrida referred 
to Bataille because his views could be used not only to modify the concept of the subject, 
but also to change the understanding of what constitutes the area of architecture. The 
discussion on experience has led to the recognition that the subject is not sovereign, but 
actually a form of what is on their outside. Such insights make it possible to treat the area 
of the Parc de La Villette as existing mainly when it is organised by its users. The decisive 
features of the Park are its assumptions, according to which it is a variety of active void 
that leads to agreeing new social relations with it. The park does not force to participate in 
already existing moral or political communities, but tries to move into an unknown future 
in which the scope of free functioning of individuals will be increased. Doubts about the 
principles of functioning of the individual self and its discovery as a whole composed of 
non-coherent parts, as well as its dependence on its own depth full of disordered forces, 
influenced the understanding of architecture as a set of contradictions whose source is 
a fundamental void anticipating the empty phenomenal space. The use of this phenom-
enal void in architecture, as well as the rejection of the whole and unity, had a specific 
political purpose and drew its inspiration from political analyses. In the Parc de La Villette, 
metaphysics and politics were brought closer together because the philosophy of void was 
used to create new conditions for community action. It can be argued that the source of 
this philosophy was the perception of errors in existing societies dependent on the short-
comings of traditional metaphysics.

Spacing (espacement) was one of the key terms in Derrida’s philosophy, which was also 
combined with the concepts of différance and chôra. The study of the nature of space, es-
pecially its transition from the level of pure possibility to the level of sensual phenomenon, 
also contributes to understanding how well designed space can have an impact on its audi-
ence. This explanation is based on Tschumi’s assumption that the space of the Parc de La 
Villette contradicts the integrating approaches and instead exposes contradictions, but it 
does so in a way that combines incompatible properties into a single piece of architecture. 
The specificity of such integration is similar to the invention of a musical phrase, which 
is an ideological message: moral and political. Such a thesis may raise doubts, however, 
if both the clearly adopted assumptions and those deduced from the work allow for their 
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logically ordered presentation then to a limited extent it may be assumed that the work has 
achieved a connection between a specific philosophy of space and its practical application.
Derrida combined the problem of spatiality with the problem of transcendental imagination 
in Kant’s philosophy, who in the first version of Critique of Pure Reason assumed that pure 
imagination precedes the appearance of time and space, even in their transcendental forms. 
The imagination in such a situation can be described as a factor activating time and space, 
which indicates what function is played by movement in this activity. This leads us to rec-
ognize that the ultra originary source of pure forms of sensual intuition is movement, which 
in early Greek philosophy was identified with void and its lack of resistance to phenomena 
occurring in it. Derrida’s philosophy in search of a certain super-transcendental source of 
time and space pointed to différance which, like void or the chôra, does not have material 
features or even any other form of being. Différance is the primary cause of the disruption 
of motionlessness and the introduction of activity into motionless time and space, thus its 
activity can be described as spacing (espacement). Derrida’s discoveries in this respect are 
not entirely original, because Hegel already pointed out when examining the present that 
it is primarily a differential relation (differente Beziehung), which, being seemingly neutral, 
influences the present with supernatural force and makes it unidentifiable with itself. Differ-
ente Beziehung must similarly influence the originary space, negating its initial character by 
multiplying its divisions and expanding its boundaries. Différance acts by revealing contra-
dictions wherever there is apparent undifferentiation. Tschumi, composing the Parc de La 
Villette as a variety of void and a set of incompatible layers, followed the rules of différance 
or the chôra: he made void visible together with its saturation with contradictions.

If space can be considered to be the result of the activity of difference, such activity has 
a certain regularity, which influences the behaviour of its observers. Differences or contra-
dictions fall into a certain rhythm, which can be considered a manifestation of transcendent 
order. The problem is that what can be considered the source of such order, namely the logos 
or God, is partly disorder and error. According to descriptions contained in Timaeus, the 
world is a combination of forces that drive to order with forces of erroneous necessity that 
resounds in every order and forces it to return to disorder. Derrida denied the possibility 
of understanding différance as a theological value, even if it were a negative or apophatic 
theology, but no categorical denial could be perfect. The assumption that différance or the 
chôra are not endowed with any substance properties cannot deny their activity, and thus 
a certain force. Already since Democritus, philosophy has multiplied the names of such 
a force and the contradictory variety of its manifestations, never forgetting also the neces-
sity for reason to withdraw from the possibility of giving its correct characteristics. Such 
a withdrawal may be interpreted as an expression of respect and, in certain situations, as 
a cult of the force that precedes reasonableness. The Parc de La Villette, which is an artistic 
divagation about the contradictions and forces behind them, can be considered as a place 
of their sublimation, and therefore as a variation of the temple of what differs from order 
and disorder.


