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Summary
DARIA SKOK (University of Wrocław) / Avoiding Exclusion. Reflection on Research Methodology of Outsider 
Art on the Example of the Exhibition “Combat shelter” in Wrocław Contemporary Museum

The author examines the research in methodology of the outsider art that would not lead to unconscious exclusion. 
She assumes that both the act of naming and reflection on borders of the genres in art form the area of inclusion 
and exclusion. She refers to the position of Chantal Mouffe and Ernesto Laclau who established the term “consti-
tutive exclusion”. Taking into account Mouffe and Laclau’s statement, author assumes that the utopian pursue to 
democratic and non-excluding exhibition of art, where the outsider art and the professional one are mixed together, 
is in fact impossible.
The author proposes to use a methodology based on hermeneutic study to examine the outsider art. Hermeneutics, 
especially those developed by Max Imdhal, or the methodology of “power of the center” established by Rudolf 
Arnheim or the methodology of Michael Brötje, are the methods that do not take into account a context and history 
of pieces of art. The main method of art study based on the hermeneutics approach is “looking and seeing’’. As  
a “spectator”, the one who only “looks”, you do not distinguish the outsider art and the not-outsider one. When you 
suspend the contextual approach to the piece of art, you look the same way on any of them – that is like an outsider 
or non-outsider artist.
Trying to go with the “looking method”, author starts to analyze an exhibition entitled “Combat Shelter”, where the 
outsider art and the professional one seem to exhibit, to unveil itself simultaneously. She does not name the genre 
however, but tries to analyze and interpret the narration without knowing the context. At the end of the analysis she 
discovers the emptiness and the loneliness of artists and viewers. The author believes that such a kind of interpre-
tation does not copy the conventional discourse of exclusion, but verbalizes something more about artists.


